I knew that the only thing I really wanted to be was a writer, a gleaner of experiences and impressions, a seeker of meetings with unusual people, and I Petersburg are worth visiting, she says, "you will not be able to get the 'feeling of Russia'…to the country you must go." 2 The generation to which Chekhov belonged lived on the eve of a tremendous social upheaval. Prophetically, it knew that it was going to be sacrificed, and it sought to discover the meaning of this holocaust in the hope of happiness for "those who come after us". I spell "Chehov" without a "k" because "h" is the best phonetic equivalent to the sound represented by a Russian letter "x"…I think it is high time that the phantastic [sic] spelling of Russian names, frequently taken by the English from the German transliteration, were abandoned…Then the English reader will be less likely to be put off by unreadable names in Russian novels as he is reputed to be. 
Performing Fen's translations
In his introduction to a later publication of Constance Garnett's translations, actor John Gielgud confirmed "so much depends of course on the timing, personality, and teamwork of the individual actors and the skill of the director, and one can never be sure how a passage will sound most convincing until one has heard it spoken in context by skilled performers."6 6F 67 This is true of theatre in a general sense, of course, but perhaps particularly in Chekhov's mysterious, musical, complex textual tapestries.
My consideration of Fen's translations acknowledges Gielgud's truism. Indeed, John Shrapnel (who played Andrei in Three Sisters) confirmed, "there was a fairly disparate group of people, and we spent several afternoons at his [Miller's] house prior to rehearsals looking through Chekhov's short stories as well as discussing which version of the play to use, which broke the ice well before we actually started work."7 Chekhov, in all his fluidity, remains an inspiration to British makers and creatives.
Conclusion: lingering optimism
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